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A Good Report of It at |
The Metropolitan Museum

By Royal Cortissoz

With the new year the mors Impor
tant sales of the eeason come into
view. Thev begin at the American .Art
Gallerfes with the disperssl of Orien-
<alin drawn from the Art House estub-
lished long ago by Mr. Thomas B.;
Clarke. Brief notice of the collomon-:
has already been made In this place.|
The exhibitiun opens to-morrow and |
the ssle will follow premptl. in Janu- |
ary. There is every ijudication that|
¢rom now on untll jhe apring there will
be an extraordinary number of exhibi-|
tlons At the moment there Is some-|
thing like a pause in the flood. yet|
even now there are new things, some uf.
which are traversed below., One cir-|
cumstance wh ¢h promises to mark the
geason as a whole is especially to he|
poted. Though there is no want of
forelgn pletures there is a broad ten-
deney in our local galleries to bring
American art Into the foreground. The|
goars of the war unquestionably worked |
g change They have brought us, It is|
tyus, unnosusl quantities of materia!
from abroad, but during thie period the|
agtive artist has been given his chance!

|
a8 pever before. !

Industrial Art

The Strength It Diraws From
Contact With the Past
There {8 an sxhibition at the Meiro
oolitan Museum of unusual importance,
an exhibitlen which should not be neg-
lected by ary student of our artistic

|

manufaetured in ita thoussnds. Thos |
one of the most precluus lessons In
urtistic edueation (s enforeed, the I.l-1|
son that even the humblest article of
manufacture may be lifted to an edi |
fying plane. And do the museum’s |
collections help in this matter? Glanes |
at these perfume boxes of the Col-
gate’s and observe the labels, whieh
tell ua that the designers, Emily Duke |
und Leighton H. Smith, went for their |
motifs to Chinese porcelains. This one
spisode serves. as it were, to cpen a |
door Inte & whole world of artistie'
activity. The designer servea s eom- |
mercial end, but by enriching hia Ideas |
4t the museum he adds to that end an |
wrtietic grace. Moreover, we may be |
sure that commerce 18 only benefited |
by the transaction. Surely, the pur-'
-hager who has not the sounl of a elod |
must be attracted by the container that |
has positive beauty about 1. Turn
rrom tha boxes we have e¢lted to the
sxamplas shown by the advertising da-
partment of Chener Brothers. Thay

| sre like echoes from the print depart-

ment of the museum, {lustrations of
what can ve made of typogruphy and
decoration when the designer takes
| the pains to redlect on the inatruction
i offered him in the classics of the past.
| There i3 & point of view from which
| wa can imapgine an observer of these
i exhibits taking exception to the In-
| fluence of the past. M might regret
,the prevalence of whar we may de
seribe aa arch=ological reconstruction
tor even flar imitation. Often our
| craftsmen scem to he plain copylats,

| tastie idea wsubtly and impressively
realised. Mr. Roerlch passes from
dreams to realities and back agalm
Ha throws off storea of imaginative de-
aigns or he paints Raosslan life apd
scenes. He can palnt, we may note in
paseing, & beautiful landscaps, as wit-
ness ths two Impressions done in the
{ Northern Caucasus (Noe. 148 and 149),
| Whatever be does, ke s lavish of
color, eolor that is always bold and
| sometimes s littla heavy, n little more
| ruggestive of chromatie experiments
in the stondio than of eontset with
nsture. On the whole, hizs warm.
sumptuous note is very attraetiva.
| In his style, In which we take him to
| be moat the Russian, he dlscloses agaln
| B cartain nalvetd, and I thls factor of
| his art he {s at leant persumsive. The

AT o only heavy, It seems “Iao!'btd. But always he mecured that
:t‘.mes fairly clumasy. Hla style has

(vigor which wants refinement: it ar-

| rests attention but 1t exerts no eharm, 'Y bY the presence of green things, and
[Frequently it recalls the halting and *A® main clements of bis design are

lltarsl method of soma old missal, done
;by n monastle lluminater of the most
modast gifte. Yet even while we are
|npeltad hy the crudities in Mr. Roe-
i rich’s techniqns we are won back to him
{ by thelr indeseribuble Ruasian saver,
| thelr suggestion of an (nborn mnd or-
| ganjcally wholesame racial habit. Hia
tert, with all its limitations—and it has
these not enly whers style ls concerned
but In matters of form and ecolor—re-
mains profoundly genuine. ‘Thera Is
personality in it and there !s a rough
native fores, The Russtan in him (n-
tereats ue Intensely, That by itself |s
| important and presently ws find that
| with Interest thers davelops also a laat.
| ing Uking. It is ss though ona trav.
sled through various distractions in
| Ruasia and suddenly cams opon ssme
| romantie plaes, marked by curtous ar

done without aecessories of the kind.
But they remain accessorisa, suberdi-
nsted utterly to the grand purpose of
the painter.

This is to reallys that vision of s
glorious antiqgue world whieh he was
wont to puperimpose upon the fabric
thet ke drew from nature. Because he
Fad geniua hes knew how to adjust his
c'assiclsm and his naturalism 'n a per-
fect unity. FHis naturalism no deubt
falla far short of that to which we have
besn aceustomed simes the Barbizen
painters mrose and paved the wey for
impresaionism. Claude’'s mountsin
forms are akin to the curious stratifi-
eations we gee in certain of the back-
igtoum!n cf Mantegna. They are part
of the monumental secheme of things in
| which, &a s classicist, he was sb-

{balance to which we have referred. His
| rocks sre modulated away from sever- |

(these which are derived from nobls |
trees. He is sylvan even when he is
| monumental. And how this classiclst,
| this mcademician, could peint! If the
etuderit of technigue has any doubt of
| that let Bim analyse the painting of|
| the wavelets in “The Rape of Europe,™
| or look to the leafage in both pictures.
| Both In drawing and in color there was
(R great deal that was “modern” in
| Claude. These palntings have a serene |
| beauty which, quite apart from ques-
| tions of technique, must make them en- |
[ ehanting to the connoinseur, !
! There are fourtaen old paintings of |
| the Madonna at the Ehrich gallery. It|
{a s portantous number. One conld |
hardly expect mo largs & group to hbe|
:nnl.’nrmly on the same level, and we|
|are in nowise surprised at finding cer-|
|taim of the exhibita rather dull. But

same geale, all done in the same tone
The result {s unquestiensbly s certai:
monotony snd a certain emphasizsing of
the limitations as regard style st which
we have glanced. But we fear the:
even a more restricted view of bis
work would hsve led us to the same
sanclusion. We would etill bave felt
85 we fesl now, that he needs to cults
vate a greater eolasticity, a greate-
breadth. If temperament alone wers
at the bottom of Ms art as it stand:
we should not feel very hopefnl of his
developing & wider scope; but methoo
we repeat, is In a measure sccountable,
and heve, eurely, he has poasibilities
before him which we hops he will con-
sider. They are such possibilitiez as
we may realize If we torn for s meo-
ment to the work of mn srchitecturs!
draftsman like Muirhead Bone. BHe,
too, like Mr. Conant, has s flalr fo
structure, for accurscy; but he i
aware of the potentialities of lne a»
line, It is & resource which can be
carried to an extraordinary pitck of
eloquence, and one way of reaching
that piteh is the process of letting
one's self go, drawing with greater
freedom and with a keener eve for the
color, which is one of the prime ele-
ments in the magic of architecture.
Mr. Conant would =eem to hars
hardly any sense of cclor at all—t»
have no feellng for “valuss.” We have
just one glimpse into his art, which
tuggests an appreciation of thope

| modulations of tone which the dis-

tribution of light and shade produces
It is the sketch of & coat-of-arms on
the Cancelleria, which opens his cata
logus. Therein, by some paesing 1m.
pulse, he has been stirred to intro-
duce a fairly black note. But else-
where, in drawing after drawin,

| th [} fon, he
s : | chitecture, peopled by picturesque fig- | the collection contains s sufficient tur::":::: t:ev e:;h?n:nvd?ich.dl:e;::
We share, momentarily. the  sithe |ures and flooded with plangent ecolor. | Number of reslly beautiful pictures, # tiafurts S ; i
development [t has been arranged 0| 4 uhery] emotion of our hypothetical | The strangeness of fairyland descends The Bissolo ls » charming thing, and | O S5U#RCOT. To sce how serious
two of the smsaller zalleries, customari- | maleontent.  But only momentarily

ly devoted lo prints, and, by the way, |

fn the matter of Its arrangement It
gommands cordiei =ppreciation.  The
subject Is American Industrisl ari; It
{s lllpstrsted by specimens of the cur-
rent work of manufacturers and de-
gigners who have profited by study of
the museum's collections. It would

Bave been very simple tc have crowded |

twice the zpace with & heterugensous

|
mass of all manner of objects. The

result would have been confusion, and,
for wost obaerveras, boredom. The mu-
goum hus wiseiy kept the show within
bounds, meaking 1t remardslly repre-
sentative yet avoiding dupifcation. The
swo ruums have an intimate and cherm-
ing sttflospinere.  Since there Iz no

The eure rerovation of taste is hettar
| than a wilderness af speclnus penovas
| tions of style. 0Old frequenters of the
Parizs Salan will recull the virtuosity of
| Carabin. his great wooden tables over
!".19 edpes of which & bgoblins peered,
| There wuw some wonderfully fetching
wondearving te bhe applanded In his
| “esigns. but somaehow we have the Im-
!:Jress'wn that that sort of thing has
| ™ne down In the wind, One of the
[ most conseling thiughts suzgested by
the nres=at exhihition s that onor
mantiacturers huve left tha vagaries
of I'art nouvenn miles and miles he
Lind them If they are content to
‘ean on precedent it is because they
have apprebendsd one of the great
‘ruths of industrial art ln the past, |
the fundamental truth that authentic
tvpes of ‘'esign reproduce thomuelwos,

MADONNA, CHILD AND ANGELS

The things hers ure finely eonceived | pletures, lika “The Treasure

(From thic panting by Andrea Alovigr at the Ehnch gallery)

upen the beholder and yet he fasls that
fairyland haa come trus. Some such
| sensation us this we have |o traversing

IMI. Roerich's exhibition.

Old Masters

Claude Lorrain and Some Paint-
ers of the Mudonna

i
|
|

over gallsry of only two pictures, but
| those two mre intaresting enough ta
tinve a room to themseives. Both are

by Claude, "An Italian Landscape” snd |

| “The Raps of Eurapa.” The art of this
| #rventeenth century master 1s rarely
!!een hers and though {t has been llus-
trated In a few of the Ameriean collec-
tloms brought to the humme: wa ean

recall from thess cceasions no exam-

There {8 an exhibition as the Satin- |
| called "L'Ingegno d'Apsisl” Tha fig-|

| a0 i3 the Jacepo del Ssllgio. The ex-
ampie of Pletro da Mesalna i= glao
' good te meet and there !z an example
of the early Pizan school of quite un-
usual interest. One or two pood pleces
|of Nerthern art ara likewise ahown,
| notably & polished little panel of siz-
teenth century Flemish origin. Bus|
most {ascinating of sll i1a the "Madonnas, |
Child and Angels,” which we reproduce.
The painting is by Andres Alovigl, |

| ures, pleced beneath & swelling arch in |
| this composition, ars ingeniously, yetin!
simple fashion, grouped in graclous at- |
| tituden. The color is sparkling and
| telia tn quister tones !n the lendscape
y whieh atretches beyond. The refined,
| precine technique does not exclude a!
| errtain subtlety In expresslon. The
| peinting hag genuine tendernese. Alone !

Is his neglect of values., the observer
may examine more partienlsrle the
two drawings made at Dijon (Noa 81
and 33), or the drawing of *Tuy From

(Continned on mext page)
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He has, indeed, much of ‘nlea comparable to the two just men-|it would repay the wisltor, but we | R ER H

-
{even this influence ia but vaguely felt. | ‘haracter of the primitive, and espe- | tioned, Thay are of apucia) interest |think the whole axhibition, even with EXHIBI I ION
| Stronger, altogether more obvicus, is | cially his nalvete. Duzens of his com- |

; . : : : | and they ere wel de.
overcrowding there is nut & thing wh eh to say, imnosing themselves upon d they ere well made
fails to enjoy itz proper sulience, and weneration after generation.

| . . because they rapiesent him in the most | its miner examples, le wel] worth ses- Rll l Pa li r
th t Mr Richard F. Bach, has Take. for exsmple. th . i Nll‘ll(!luh’ RUE!'ICh (the influence of the thester. Even if | positions have the winning r:l.mplzc.ts"lpnsr.oral aepecte of his classic mood. | ing. 1 ss an 'n ngs
hewiu:::.d-'s-re‘:m in urg.ani:mrg the nieces of Furnltu.ri.-p r| rhhie :ﬁ;‘ner}nun! the collectinn did not contain designa  f tales told to children. He impresees | Towering porticoa and other :ntiquu‘l Kln Ore Ca"eries
;t:-"_ n\'.. '-.L-e ra,‘ .uc'!__q_*_évr_.ﬂ AMung _“,m' of tham n“'ghtl M"Z'La'n:ft °" A Welcome T}’pl‘- of Modern |euch as ths seven scenes from Maeter- vs constantly sa s folklorist turned | motifs seem almoat inseparable from | Drgwingg } FATTM AVE. AT 523
gl A Beful har ik Viobe Gkt g A - S {pi’s "Pribeess Maleine,” or the | painter, But to say this is to do but|his work, yet, as & matter of fact, he : = ON FREE VIEW
other thinga, 8 veally deilght iRE would be arbitrary, and s little ab- Russian Painting ! 1 " . lal jnati i ial i e 20W TO JANUARY 1500
e . #2 i th for “Prince lgor," we would di- | purtial justice to him. The easential |is one of that amall group of painters R d f E BOCLMBER
mony. A useful delail is the referente surd, todisparage them for this reasen, | 3 : ; 12 : : _ {Some Records o uropean
mnde. o thai iaNale ko the) gonzrane from | The mm}n fatnt U that they are baa tlll In his masterplece, The Man Who | vinf¥in Mr. Roerich a certain suseepti- | charm of his art springs from lts|i7 the historie past who had stirrings Architecture -
1 .t frum L uth- 1 o, i - ' SrabivE it g - |t ot i i t
which the cruftamen have drawn their ful, and with this virtus we Wf}u!d! Was, Kipling warne us of when wel bility to the decorative idiom of the depth of lmfglnntlve power, Its In-|cf our modern emotional congeption of

inspirstion. It lends the lest touch lo | mention another, treir freedom from |

8 scheme that is |cvaluable in the light
ft thruws on the present gtate of an
Imporiant branch of artistic endeavor
D this country

The musium fings g wide net in
preparing an exhibition of this kind
sad its liberslity 15 wel| rewsrded. Iv
the list of codperating firms the leaf-
ot wolch tekes the pluce of & catalogue
divides the exhibits into categories. It
epene with "Advert| ng,” end the next
group s devoted o "Commereial Con-
falpess ' In short, there 15 nuthing
pompous about this 2Meir  [f it shows
what the United St.tes can do in eosts
Iy tapeetries and furniture. in elocks
that wre like works of sculpture and in
similarly ambiticus decorative objects
B shows also the besuty that eanm be
brought into s perfume box, & box

The largest variety

wd fAned oollertion of

DECORATIVE and
FLOWER PAINTINGS

Bgtabie fwr Botday gifts

Hollenbeck Studio
24 East 63D ST.

Onerer Madism Ave

— e —

Lithographs, Aquatints
an
Watercolors

" .RTHUR B. DAVIES

Bow o6 Vew

E. WEYHE

| under the direction of Mr., Lionel

| the rigidity, the coldness, Inte which

their makers would certainly have been
“etrayed If they had been merely me-
chanical In their emulation of historie
originals.  IHere i3 whers wa would
emphasize *hat poin: of taste ta which
we have already alluded. Looking at &
sideboard, ik the one designed by
Alice 8. Erskine for the Erskine-Dan-
forth Corporation. we are struck by the
positive vitality of the pisce. It de-
rives from somie  souvenir In  the
Houentsehel collectinn, but 1t hes a
charm which could only have been
communicated to it by the touzh of
‘rue econstructive art. We gather the
‘eme conviction ue we traverss a great
deal of the furniture here, the lighting
fixtures, the meta'work, the textilea
und the silverware. This last is posi-

i ively exciting. In two ceses there Ia
r

a quantity of eilverware exhlbited by
the Gorham Compan , designs exscuted

Moses. The simpllcity and dignity of
thesa plecas ecome like a benediction
| whién one reealls the elaments that
have 8o often disfigured our sliverwara. |
There ia beauty of line in this work |
and there ie an altogether admirnble
reserve shown in the ormument. Un
mistakably this marks a reveralon to
the most honurable tradition of Amer-
ican  sllversmitha the tradition of a|
day in which Colunial good judmneri;i
kept us from being showy. . One |Is|
tempted to go on particularizing. The |
furniture of Francie H. Bacon, the|
lighting fixtures, c.ocka and metalwork
genernliy of Edward F. Caldwell & Co., |
the leatherwork of Charies R Yandell |
& (o, the metalwork of Semuel Yellin |
and of John Polachek—these exhibite
and scores of others hold the vlaitor

AN ITALIAN LANDSCAPE

In hls exhibition of drawings at the
iﬂu.-lw grllery Mr. Kenneth Conant
||.ddr.uen himself to lovers of archi-
| tecturs in uncommenly Ilucid terms.

[Ae has had ap architectural training
and thls showe in his work. He knows
how to express the bulk and character

of masonry and how to define details
|in such wise a8 to satisfy a builder. !
He has, In short, that zense of strue-

ture wsrhich is precious bevond all else |
in drawings of this kind, the feeling!
| for mrchitecture as architecture wbichi
| secures picturesqueness almost, we |
fmfgrht 88y, by leaving picturesguenezg

|to take cere of itself. Mr. Conant's |
Impresaions have been gathered in |
France, Italy and Spain, ezpecinl]y;
smong the great churches of those |
| countries, He has drawn them with|
| veritably oncanny ekill, using a firm!
! sharp line which is nothing !f not se- |
curate, Brought together In & book.
either with or without text, they would

form s kind of ge'lery of Euronean |
| monuments. A historian of architee.|
ture would find Mr. Conant &n incom-
| parable 1liustrator, |
{ [Incidentail , this exhibition raises|
| soma pointed guestions For example, |
lean the counncisseur of architectural

drewings eat his cake and have {t, toa?|
| If he Is to be given the truth, as Mr. |
| Conant so unmistakabiy gives it to him,
'must Le be eontent to dispenss with
‘other artistle qualities? Thers is a
curlous one-sidedness wbout this,
dreftaman's work. It Is such geed
work, 8o far ms it goes, and it & so
successful in the rare art of preserving
upon paper what we muy call the archi- |
| tectural rectitude of a building, that

otie very nearly forgets what Mr, Co-|
| nant misses. Sooner or later, however,

Established 1858

HEARY SCHULTHEIS 3.
P

Prints
Frames and Art Novelties

142 Fulton Street

Just Esmst of Brosdway

Exhibition of

American Aquatints
and Etchings

by
JOHN TAYLOR ARMS

on view at
Ackermann Galleries
10 East 4uth St.
until Dec. 31st |

'MILCH Galteries
= EXHIBITION OF :

PORTRAITS
 ALBERT DELNONT SMITH

December 27 to lanuary 8
108 West 57th  Strest

an he s not often held by contemporary

{From the painting by Claude st the Satnover gallary)
| pletures and seulptures Over and over

ouchstone .=

his omissions press upon our attsntion.
in sueh o manner that we eannot {g- |

710 Lexington Ave.

I GALLERIES, 11 W. 47th S
t | i {mpressed, too, by the|®Te to bewars of the Russian. [4 1s stage But whers some of his coun- ventive ferver. The best pleture {n lundacape. In the Italian scens dalin- |Nore them. Rejoiclﬂ_.g In him n-\:h.-j ! EXHIBITION
e e 'rl-“{:hsr“ew:::lu ‘!‘tr of .whul w: ses |4t .= mument when he sssumes the | Lrymen have been lured by the atage th. show The (Clevii o1 8 eated In the longer of these two can- ;‘;0‘“"73?;8:" ”:. “"“th‘"e“l 1 1":—:‘ I
| heal . weil % " = L S LT tia a
i ! ! . eatal ed a2 a scene for "Peer Gynt.™ | vasea there are figures of Romsn men |disappoin n Dim as aB Ar
“EFANIBH r?'.w‘ '\:‘(;uri“t"‘“n MOW | here, the beautiful textlies from the !, .. .ce traits of Western alvillzation, Inte & merctricious artifictality he eatslogu ¥ g

SPANISH

ANTIQUE SHOP
IMPORTS Directly from Spain

Spanish Antiques Exclusively

You are cordinlly Invited s laspent eowr
815t im pertations.

768 MADISON AVENUE A7 ..

——

Chinese Antiques
45 East §70h Birest
New Yerh

"ENGLISH

ANTIQUES
S i i

THE WILLOW BROOK CO.
A WEST ¢1TH eT. WEAN b AVE

Flambeav Shops, or the wall papers de-
signed by Frank E. Leltah, which come
from the Robert Graves Company, Bu\
most of all we sre moved b, the aeesn

of good taste whieh llea npem the

hibitien as & whole.

No doubt (it is so pervasive In its
effect because the exhibition {s the re-
sult of a eertaln process of alection.
We know, of course, that thers fa still
plenty of poor work to be found ln the
great mass of American Industrial art.
But to have achieved whet la indicated
here is to have made magnificent prog-
ress, After all, the collsetion repre-
sents a goodly number of Arms. They
are llke so many widely aseparated
springs of fine development They all
sonfess their debt to ene central foun-
| 18in, to the policy which ths mussum
'lhu satabilshed In recent years and
|

followed with unremitting energy and
| helpfalness, It i the snelent pollcy
whieh lles at the root of all trus eul-
tore, the policy of aseking ount tho bast.
| It s bearing the mant dalightful frults,
and we note as wo leave thane hesutiful
rooms one more hizhly Important faet. |
If American araftumen have good
tagta, are Intsresting themaslves more
end more In good Idens of decoration
they have slse & remarkabls technigue
ﬂ&-huhumm:hhiuun

when he conceals hiz recla) crigines be-
neath & oosmopolitan weneer. The
masquerade s peculiarly unprofitable
when 11 occurs In the domain of art
Russian painters have often looked to
the West, but have not ao ofter par-
sunded ns that they were wise In doing
po. When they have gone to Parla
they have become Parislans. When

they have been bitten by modernism |
| thoy have had a wuy of turning mere-

ly fantastic. All the tims they have
kept ua from knowing Rrsela  Tha
distinction of Nicholaa Roerich, the
palnter, whose works are voluminous-
ly shown at the Kingore gallery, is
that hs leaves uas In no doubt at all
of hia faithfu! Russianism. In the
catalogue he la Introduced as mn ace-
demlcian of Peotrograd, and from the
long st of socioties to which he be-
longs one might tnfer thet thera waa

seems aa alnces s in his romantieis
were some artless primi-

As u baneoed Uy secy, L 8 less o pain.ed | at arma oceupied {n some foarmal collo-
!nc.me than 8 painted poem, a fan-

fﬂuy. Claude, of course, could not have

something “oficial” about him. Bot It
e not academic or official art that hn!
produces. He affirma himeelf at once
gs & man of orlginelity, whose nart
mukt he anturated In the splrit of his
Iand and its people.

The single allen influence which we
would be Inelined to trace In his work
{e that of Japan It sooounts, perhaps.
fez the sempesition of & fow of hle

PRINCE GOLITZIN'S PALACE
(Foom e peinting—io @ eparatia ssmns—by Nichelts Poerich st the Kingsre gylleey)

alluded just now to his “impressions.” |
The term Is not, perhaps, altogether
axsct. It eonnotes, ordinarily, s cer- |
taln tineture of personality, and there|
{t muet be eonfessed that Mr. Conant's |
drawings are not notlceably rich. He
has the defect of his quality. That
firm sharp line of hia is sccurate, as
we have pgald, but It {8 also somewhst
eolorless, somewhat akin to a mechan-
| teal proceas. He has an extremesly
self-possesasd and even authoritative
manner, He hasn't, on the other hand,
u atyle. Or, {f we must eall this a
styfa, this stamp thst he places upon
all his drawings, it is an extremaly
conventional style. He gives os, in-
deed, records, and though they are bet-
tay than the records made by the cam-
era they come perilously nzar to fall-
ing inte the same eategory. We ars
familisr with many of the monuments
he ke drawn and we are struck by
the faet that he has not enveloped any
of them In the French, Spanish or
Ttalisn stmosphere in which they re-
spactively belong. He draws every-|
thing in the same dry light. It 1
partly a matter of method and parily,
we guppoee, a matter of temperament.

Mr. Conant was possibly {1l edvised

n ahowing more tham s hundred d'
lﬂadmhnunmanhn-lh|

PAINIINGS |
Charles Sarka

December 27 1o fanuory 8

e S o
American Sculpture

B8OLON H. BORGLUM. Directes

Now open for Biudents.
Day and night classes.

9 East 59th Street, N. Y. O,

Fhone 6%% Plaza.
EXHIBITION EXTENDED to JAN. 2
Brooklyn Society of Etchers

Jebhn Terier Arms. Cor. Beay
To Fifth Ave, N. 7. Chty,

BROOKLYN MUSEUM
Eastors Parkway, Broekiyw

Fimore's Studios, Inc.
24 EAST GIST ST.
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